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though the photograph has become a ftmdamer)tal portrait too] in
tt)e pre-modern and later periods. I)uring the 20th century the
mtitua]ly intiereTit r(].Iationship between painting and the face
cotitinued to assert itself, though fluctuating between fusion and
separatioT). 'I'he surface of a painting, like a face, is an object seen
by viewers, and also ]ike the face, its existence acts to draw in the
vicwcn '1'he relationship betweer) painting and viewer constructs
a rnutual relationstiip like that seen between the faces of others and
one's owri face. '1'he surface of a painting, like that of an actual face,
is not only the surface element which we directly encounter, it is
also layered witti the numerous levels of meaning and substance
beneath the surface. This exhibition was a place where visitors . ,
could physically and consciously experience this metaphorical ,. ,
relationship between face and painting through the faces painted
on the surfaces of these paintings
works by Picasso, Matisse, and Klee, through examples by post-WW
II artists Bacon and Dubuffet, and included works by contemporary
painters such as Baselitz and Clemente. Works by more than 30
young Asian artists also conveyed the recent phenomenal achieve-
ments in Asian countries.
  The NMWA normally maintains a collection focus on works
by American and Western European artists through the pre-WWII
period, and thus this exhibition displaying works not normally seen
in the NMWA context was an extremely fascinating experience.
  This exhibition traveled to the National Museum of Modern Art,
Kyoto, from February 22-March 20, 2000. (Chikashi Kitazaki)
[Cataiogue]
Edited by Kazuo Nakabayashi and Mika Kuraya
The Face and PaintinglKazuo Nakabayashi
A Frontal Confrontation/Mika Kuraya
Produced by Editus, Inc.
Transportation and installation: Nippon Express, Ltd.
Display: 'Ibkyo Studio
29
